‘Albrecht Durer himself might have been
jealous’. John Goodrich, The New York Sun.

The Highgrove Florilegium ‘exemplifies true
craftsmanship and attention to detail, virtues
asociated with Prince Charles’s publicly ex-
pressed ideal’. Ursula Buchan, Country Life.

‘The Highgrove Florilegium might almost be
described as a bargain’. Peter Parker, The
Daily Telegraph.

RECENT SUBSCRIBERS INCLUDE

The Getty, Huntington Library, Art Col-
lection and Botanical Gardens, Oak Spring
Garden Library, and the University of Min-
nesota, USA; the University of South Africa;
The Auckland Museum, and The Canterbury
Museum, New Zealand; The Royal Botani-
cal Gardens, Kew, The National Library of
Scotland.

continued| making for this publication. Richard Shir-
ley Smith’s drawings of features from the Highgrove
garden have been incorporated into endpapers for
the book and vignettes for the text. The pages are
collated and sewn by hand in the Yorkshire bindery
of Stephen Conway, who runs one of the few craft
binderies in England. Victoria Hall in Norwich hand
marbles the sheets of paper for the sides of the book.
The spine and foredge are covered in red ‘Chieftain’
goat skin and specially cut tools have been made for
James and Stuart Brockman, the eminent designer
book binders, who hand finish the work in gold leaf.
Tain Bain has been responsible for the typography and
overall design of the book.

This is truly a magnificent Royal Florilegium and
we hope worthy of the love Their Royal Highnesses
have for their Highgrove garden and the dedication
the distinguished artists have for their craft.

For information about the fine-art facsimile edition
from England’s first royal Florilegium, including
details about subscription arrangements, please tele-
phone Amanda Black on

or fax +44 (0) 207 602 0048
e.mail THF@addisonpublications.com
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A New GOLDEN AGE OF
BoranicaL PAINTING

Botanical illustration is an art that can be traced back
to herbals in the 6th Century ap but in recent years
the surge of interest in gardening, and increased
awareness of the exploitation of plant life in its natu-
ral habitat, has led to more artists taking up botani-
cal painting. It has been said that we are in a new
‘Golden Age’ of botanical art. The list of those con-
tributing to The Highgrove Florilegium includes artists
from Australia, Canada, Japan, South Africa, France,
Switzerland, the Netherlands and the United States,
and represents the height of this ‘Golden Age’. Anne-
Marie Evans, ma Ets, the artist who developed the
diploma course in Botanical Painting at the Chelsea
Physic Garden led the selection panel who ensured
that the paintings met the highest standards.

At the invitation of His Royal Highness The Prince
of Wales, Addison Publications Limited have pub-
lished a fine art facsimile of the original watercolours.

EAcH SET SIGNED BY THE PRINCE OF WALES

The edition, dedicated by the Artists to His Royal
Highness, is limited to just 175 numbered sets and is
presented in two volumes which contain 124 plates
in total. The first copy, Number 1/17s, is assigned to
The Prince of Wales. His Royal Highness, who has
written the Preface, has kindly agreed to sign each
numbered set. All royalties from the publication will

(Tl’le I_[lg l’lgr 0\/6/1:101’ 1leglum o ; - be donated to The Prince’s Charities Foundation.

The images are printed in England at Westerham
Press under the supervision of John Parfitt. Special-

Watercolour paintings depicting plants grown in the garden of TRH The ly-made archival paper has been selected for use with
the stochastic lithographic process, the most up-to-
Prince of Wales and The Duchess of Cornwall at Highgrove in Gloucestershire date and appropriate technique for reproducing the
delicacy and detail of water-colour paintings. The
Over the last five years many of the leading botanical Highness, to ensure that a representative selection of text is printed on Somerset paper, again, in a special

artists from around the world painted examples species should display every facet of this great garden: (continied overleaf

of the plants and trees growing at Highgrove in with plants both decorative and useful, plants that

Gloucestershire. Distinguished botanists worked with are rare and in decline, the commonplace and the

1LLUSTRATIONS : Helleborus orientalis by Elizabeth Cadman (in the open book opposite);

David Howard, former Head Gardener to His Royal ravishing. Acer palmatum 1‘(Osa(imuki’by Anita Walsmit Sachs-Jansen (front).
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